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Society, Series II, 1, 8, 15, London, 1876-1885); but
there are still many critics who do not believe that
Shakespeare had any part in the play. This question
will probably always remain a matter of opinion;
but the evidence of various verse tests confirms esthetic
judgment in assigning about two fifths of the verse to
Shakespeare. The Shakespearean portion, here and
there possibly touched by Fletcher, includes, I. i;
I ii; L iii; I iv. 1-28; HI. i; HI. ii; V. i. 17-73; V. iii.
1-104; V. iv, and perhaps the prose II. i and IV* iii.

The dance in the play is borrowed from an anti-
masque in Beaumont's Masque of the Inner Temple and
Gray's Inn, presented at court, February 20,1613. This
fixes the date of composition for the play in 1613, the
same year as Henry VIII, on which it is now generally
agreed that Shakespeare and Fletcher collaborated.
On both of the plays the collaboration seems to have
been direct; i.e., after making a fairly detailed outline,
each writer took certain scenes, and, to all intents,
completed these scenes after his own fashion.

One other play must be mentioned in connection
with The Two Noble Kinsmen. Cardenio, entered on
the Stationers* Register, 1653, was described as "by
Fletcher and Shakespeare." It seems probably identi-
cal with a Cardenno acted at court by the King's men
in May, 1613, and a Cardenha in June, 1613. Attempts
have been made to connect it with Double Falsehood,
assigned to Shakespeare by Theobald on its publication
in 1728.